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A process for approaching unseen poetry, including considering form and structure as well as language (A02)

LEARNING

e How to identify and explore a range of poetic techniques, building on techniques learned in the previous term
e Avariety of love poems from across the ages, encompassing different genders, cultures and viewpoints
e How to link cultural and social context (AO3) to unseen poems, in the same way as poems learned in the previous term
e How to compare unseen poetry and the structure of a good response that covers AO4

e How to cover other AOs, such as AO5, in an exam response

Year 13 English Literature summary curriculum map/core concepts

AUTUMN SPRING SUMMER
Half term 1: Half term 2: Half term 3: Half term 4: Half term 5: Half term
Handmaid’s Tale/ A Mock Exam P1/ Handmaid’s Tale/ A Mock Exam P2/ Feminine Gospels- Unseen prose/ Revision 6:
Streetcar Named Streetcar Named Desire Feminine Gospels- Carol Ann Duffy Exams

Desire

Carol Ann
Duffy/Unseen Prose

By the end of this
term, pupils will

By the end of this term, pupils will

By the end of this
term, pupils will

By the end of this
term, pupils will

By the end of this term,
pupils will know.....

know..... know..... know.....

Streetcar: e Mock exam: unseen poetry focused on |e Introduction to e Finish critical e Howto

e Authorial, literary, the Love through the Ages unseen prose — engagement with thoroughly
cultural context how to analyse an and analysis of examine the

o Critical
thinking/questions
to explore the play

e Understanding of
modern tragedy v
Shakespearean
tragedy

Streetcar:

¢ Detailed knowledge of the characters
and how they are used in the play as a
dramatic device

e How form is used to explore key
themes: melodrama, social realism,

unseen modern
text extract and
address the AOs in
the exam question
(See HTS for more
details)

how Duffy uses
imagery, structure
and form to create
meaningin a
range of poems
from the Feminine
Gospels

writer’s use of
techniques in an
unseen prose text
(with particular
emphasis on
language form
and structure)
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LEARNING

e Detailed knowledge
of the plot

e Developed
knowledge of key
themes and critical
ideas from class
discussion and
making notes from
key academic
articles and Massolit
lectures

Handmaid’s:

e Authorial, literary,
cultural context

e Critical
thinking/questions
to explore the first
half of the novel

e Detailed knowledge
of the first half of
the plot

e Understanding of
the ‘world of Gilead’
(that is, how this
fictional
fundamentalist
theocracy works and
the specific
language used)

morality play, memory play, plastic
theatre

e structure in the play

e Know some of the key motifs, images
and symbols e.g light, animal imagery,
cleansing, music...

e Some critical approaches to the play
e.g. queer theory, gender, Marxism etc.

Handmaid’s:

e Detailed knowledge of the characters
and the role they serve in the novel

e How Atwood presents key themes:
identity, survival/rebellion storytelling,
religion, gender

e Know some of the key motifs, image
and writer’s techniques in the novel,
e.g. blood/colour red, the idea of the
‘double’, subversive language, Offred as
a self-conscious narrator

e Understand the structure of the novel,
in particular the importance of
flashbacks and Offred’s memories.

e Mock exam:
Choice of question
on ‘A Streetcar
Named Desire’ or
‘The Handmaid’s
Tale’ and an
unseen extract.

e Who Carol Ann
Duffy is and why
her work is
significant.

e Understanding of
what a narrative
poem is

¢ What Duffy means
by ‘Gospel’ in this
context

e Critical thinking
around the
concept of
femininity and
what it means to
be a woman in the
world

e Begin to critically
engage with and
analyse how Duffy
uses imagery,
structure and form
to create meaning
in a range of

e Know how to

apply their
knowledge of the
poems to different
types of exam
questions.

How to account
of the context of a
text (both context
of production and
reception) and
discuss how this
will shape a
reading, focusing
on factors such as
class, gender, race
and culture
How to consider
how particular
themes are
presented in
unseen texts (for
example,
isolation, class
division,
loneliness)

How to interpret
texts in different
ways
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LEARNING

e Understanding of
how Offred’s
narrative voice
works, both in terms
of its style and its
purpose in the novel

poems from the
Feminine Gospels

Key Tier 3 disciplinary | Key Tier 3 disciplinary vocabulary: Term 1 | Key Tier 3 Key Tier 3 Key Tier 3 disciplinary
vocabulary: Term 1 Handmaid disciplinary disciplinary vocabulary:
Stcar vocabulary: vocabulary:
v' Modern v' Dystopia v Assonance v Assonance v' Imagery
tragedy v" Regime/Fundamentalism/ideology | v"Onomatopoeia v’ Onomatopoeia v" Symbolism
v Antebellum v’ Patriarchy v/ Simile v/ Simile v' Metaphor/ Simile
v’ Intertextuality v" Feminism/ 2" Wave Feminism v Metaphor v Metaphor v’ Personification
v Southern v Narrative voice/narrative v’ Imagery v Imagery v Alliteration
gothic structure v/ Short sentence v/ Short sentence v Repetition
v" Romanticism v Puritanism v Enjambment v Enjambment v Connotation
v Reality v" Subversion / Resistance v’ Caesura v’ Caesura v" Verb/ Adverb/
v" lllusion v’ écriture feminine v/ Listing v/ Listing Adjective
v" Marginality v Irony/parody v’ Personification v/ Personification v Narrative voice
v' Desire v Flashback v’ Objectification v’ Objectification v' Stream-of-
v" Southern v" symbolism v’ Alliteration v’ Alliteration consciousness
gothic v’ Repetition v’ Repetition v direct
v Hamartia v’ Surrealism v’ Surrealism speech/indirect
v Catharsis v Feminine v Feminine speech
v Elysian v Gospel v Gospel v Short sentence
v’ Aristocratic v/ Stanza v/ Stanza v" Turning point
v' American v’ 1t/2nd/3r person
Dream v’ tone
v’ Plastic theatre
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