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Year 13 Music A-level — Romantic Piano Music

Half term 1:

Half term 2:

Half term 3:

Half term 4:

Half term 5:

By the end of this term,
pupils will know.....

By the end of this term,
pupils will know.....

By the end of this term,
pupils will know.....

By the end of this term,
pupils will know.....

By the end of this term,
pupils will know.....

o Some of the basic tenets
of “Romanticism” from
Philosophy and Art

o The typical features of
Romantic music

o The beginnings and the
development of the piano

o How this impacted upon
the piano music of the
19t Century

o How Chopin portrays the
mood of a “Nocturne”

o How Grieg portrays the
mood of a “Nocturne”

o How later 19t Century
music relied on increasing
chromaticism in melody
and harmony

Chopin — Nocturne, op. 72/1
Grieg — Notturno, op. 54/4

o Brahms’ characteristic
use of form and tonality
in his music

o The characteristic piano-
writing of Brahms

o How folk-like elements
are balanced with
Romantic traits in Grieg’s
piano music

Brahms - Ballade, op. 118/3
Grieg — Gangar, op. 54/2

o How extreme contrasts of
moods can be created in
music

o How Chopin’s use of
structure, harmony &
tonality, and texture in his
“Ballade” creates a
narrative-like structure

Chopin - Ballade, op. 38

o How Brahms uses the

development of small motifs
within his music

o The techniques Brahms used

to create rhythmic & textural
complexity in his piano music

Brahms — Intermezzo, op. 118/2

Half term 6:

Key Tier 3 disciplinary

Key Tier 3 disciplinary

Key Tier 3 disciplinary

Key Tier 3 disciplinary

Key Tier 3 disciplinary

vocabulary: vocabulary: vocabulary: vocabulary: vocabulary:
= Pathos / melancholy = Cross-rhythm = Fragmentation (melody) = Plaintive homophony = Melodic inversion
= Autonomy = Fioritura = Cycle of 5ths = Imitation between hands = Metric displacement

= Exotic & fantastical

= Qrganicism

= Pastoral

= Nationalism & Folk-lore

= Hammer Mechanism

= Soft / Sostenuto / Damper
pedals

= Falling semitone

= Dominant 9 chords

= Half-diminished chords

= Cycle of 5ths

= Accented chromatic
appoggiatura

= Chromatic auxiliary notes

= Rhythmic diminution

= Augmented 6%

= Tertiary Modulation

= Unprepared Tonal ‘shift’
= Ornamentation

= “Grieg” motif

= Sequential

= Contrary motion

= 2-bar cells

= Plagal harmony

= Dominant 13t

= Tonal shifts of a 3™
= ‘con fuoco’

Two-part counterpoint
Mode change
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