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o The differences between
types of 7t" chords

o How chord extensions are
formed

o The key features of Jazz
progressions & cadences

o Some typical ways of
using Jazz harmony

o Two different standard
Jazz forms: Song form &
12-bar Blues

o The key elements of
Blues-inspired Jazz

o The make-up and roles in
a trad Jazz combo

o How Big Bands can be
used for textural variety

“West End Blues”
“Take The A-Train”

o The key features of “Jazz
Fusion”

o Some key rhythmic,
melodic, harmonic and
structural features of this
style

o Some key features of the
Bebop style of Jazz

“(Cross the) Heartland”
“Koko”

o The different modes used
in Jazz and how they sound

o How modal Jazz is
organized and structured

o The importance of
harmony, tonality and
timbre in the “Jungle
style”

“Flamenco Sketches”
“So What?”
“The Mooche”

o How Synthesizers and
Latin features were used
in Pat Metheny’s later
music

o What “Crossover” Jazz is
o The techniques used by

Gwilym Simcock that
typify this style

“Are You Going with Me?”
“These are the Good Days”

o How Big Band and Bebop
music uses their typical
features in slower pieces

o Features of the combo-
like sound of Pat
Metheny’s later works

“In a Sentimental Mood”
“Bird of Paradise”
“Question & Answer”
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= 7% chords & Secondary
Dominants

= Theii-V cadence

= Extended & added-note
chords

= Tonicisation

= Modal Mixture

® Turnaround progressions

= 12-bar progression

= “Blue” notes

= Scat Singing

= Smear/Rasp/growl/spill

= Chalumeaux register

= Chromatic Turnaround

= Simultaneous improvisation
= Stride bass

= Song Form

= Syncopated stabbing chords
= Anitphony

= Trading fours

= Major Pentatonic scale

= Bi-meters & metric
displacement

= “Slash” chords

= Split-common time

= Angular melody

= [rrelgular rhythms &
phrasing

= Unpredictable syncopation

= Comping

= “Back door” cadence

= Modes (lonian, Aeolian, Dorian,
Phrygian, Mixolydian)

= “Jungle” style

= Wah-wah mute

= Chord substitution

= Tritone Substitution

®  Chromaticism v Dissonance

= Guitar synthesizer

= Through-composed

® False relation

" Modulation by semi-tone
= Ternary form

= Flattened fifth

= Disjunct motion

= Tritone interval

= Chromatic bass line
= Bi-meter (3/4v 2/4)
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