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By the end of this term,
pupils will know.....
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pupils will know.....

By the end of this term, pupils will know.....

By the end of this term, pupils will know.....

o The basic context of the Baroque
era and the meaning of a “solo
concerto”

o The characteristic features of
Baroque music, focusing on
harmony, melody, timbre, and
period performance

o More advanced techniques of
score analysis

o The special characteristics of
writing for the Baroque trumpet

o Different ways of handing
texture in the Baroque Concerto

o The different rhythmic features
in Baroque music

Purcell - Trumpet Sonata in D

o What Ritornello structure is and how it is typically
used within the Baroque Concerto

o Techniques of motivic development in Baroque
music

o More advanced harmonic and textural features
within the Baroque style

Vivaldi — Flute concerto in D major (“The Goldfinch”)

o How Bach uses more advanced harmonic progressions

o Some violin techniques used in Concerti

o How conventional structures are used and manipulated
in Bach’s music (the integration of Ritornello & episodic

material)

Bach’s specific fingerprints within the Baroque Concerto

o

Bach - Violin concerto in A minor

Key Tier 3 disciplinary
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Key Tier 3 disciplinary vocabulary:

Key Tier 3 disciplinary vocabulary:

vocabulary: vocabulary:

= Period Performance Practice = Tessitura = Rijtornello, Tutti = Counterpoint / contrapuntal
= Concerto = Harmonic sequence = Parallel octaves and parallel 3rds = QOstinato

= Cadenza = Pedal = Episode, Stretto = Delayed entries

= Basso continuo

= Harpsichord

= Figured Bass

= Baroque trumpet

= Sequence

= Conjunct & disjunct
= Closely-related keys
= Cadences

= Modulation

= Diatonic

= QOrnamentation

= Tierce da Picardie

= False relation

= Melody + Accompaniment
= Antiphony

= |mitation

= Homophonic

= Fugal

= Anacrusis

= Motor rhythm

= Hemiola

= Note of anticipation
= Auxiliary note

= Cycle of 5ths

= Chain of suspensions (4-3 and 7-6 suspensions)
= Motif, Fragmentation, Melodic inversion

= Neapolitan 6t

= Diminished 7ts

= Secondary dominants

= Appoggiatura

= Phrygian cadence

= Gigue

= Tied notes

= Head motif

= Bariolage

= String-crossing

= Double-stopping, Triple-stopping
= Fortspinnung
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